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B-SIDES ARE THE BEST SIDES
By Jay Tyndall

ABSTRACT

In my work, I bring attention to the often over-looked everyday moments in daily
experiences and observations. This preoccupation with the everyday creates a
relationship to a past time or experience based on a longing to summon every encounter,
and for these experiences to be continuously present.

An enchantment and affection for a time before I was born lends itself to become a
surrogate for a world in which I was not a part of. Acts of recollection are ways to sift
through and show what already exists in order to illuminate the present.

Collage can playfully articulate the evasive histories of its component parts: a curiosity
that lies with how these materials from another time or place can portray a daily action or
experience.
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B-sides are the Best Sides

In my work, I bring attention to the often over-looked everyday moments
in daily experiences and observations. This preoccupation with the
everyday creates a relationship to a past time or experience based on

a longing to summon every encounter, and for these experiences to be
continuously present.

Our lives are filled with people, and converted into tangible blueprints and
histories, harnessed through our gathering of them. When bits and pieces
from my mental and physical life are reunited, it makes me curious of
missed encounters that may have led to other effects.

An enchantment and affection for a time before I was born lends itself to
become a surrogate for a world in which I was not a part of. Ideas of the
everyday come to fruition through this second hand inherited nostalgia.
Acts of recollection are ways to sift through and show what already exists
in order to illuminate the present.

Collage can playfully articulate the evasive histories of its component parts:
a curiosity that lies with how these materials from another time or place
can portray a daily action or experience. With the creation of this work,

[ am drawn to a hands-on process of creative making, which produces for
the viewer, a relationship between the materials.

The work in this exhibition, B-sides are the Best Sides, combines the
process of collage, not only in the work, but also in the installation and the
performance. In the piece, Ghetto Blasting on the Bedroom Wall, I will be
sharing the engaging act of collage by enacting a 30-minute performance
during the opening of the show. Therefore, shifting the dialog with the
process, experimentation and experience of this work through performance
and the relic that remains after the event.
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