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, Deaf'Characters And peafness [n Science Fiction
By HARRY G. LANGI and ROBERTF. PAN~

~~ ,- . .
Tb h th individ aI reports have been pub- loops, wmdows and other boundanes that are traversed only atroug e years, many u

th .
k f '" If f f "

hlished which review the treatment of deafness and deaf charac- e ns 0 meeting onese ace-to- ace, sometimes In a os-
ters in various literary works. More recently, comprehensive tile or erotic context" (p. 28). In terms of such encounters,
anthologies have also addressed this topic. Tbe authors add a deafness may very well present such an alternate reality. With
new dimension to this area of "Deaf Studies" with their reyiew this in mind we searched the genre of science fiction for suchof science fiction literature. Selected nineteenth and twentieth- '" d ,,' d " b d ." thr h hi h th fi '

dcentury works of science fiction are discussed, and several deaf wm ows an oun anes oug wee lction an
writers in. this genre are introduced. fact about deafness has been conveyed.

introduction . ' " There are plany science fiction stories which deal with
Many writers have reviewed how deafness and deaf charac- "silence," and a review of a few of these reveals a variety of in-

ters are represented in literature. This subject has been ap- terpretations. C. S. Lewis, for example, uses a th~logical
proached in general articles (e.g., Ouire, 1961; 1963; 1965; metaphor in his novel Out of the Silent Planet. In this story,
Panara, 1972), or in specific contexts, such as Panara's (1974) the "silent planet" is Earth, whose angel is "bent" (the Devil),
discussion of the concept of "Deaf Studies" in the English cur- and the other planets have heard nothing from that world since
riculum in postsecondary education. Reviews of short stories before the creation of Man (Moskowitz, 1976, p. 6). In Paul
have been published (e.g., Taylor, 1974a; 1974b) as well as de- Janvier's "Silent Brother," "silence" is psychiatric possession
tailed studies of deaf writers (panara, 1954; 1970a; 1970b). Sin- (Moskowitz, 1976,p. 120).The "anacoustic zone," a region of
gular literary works have also been scrutinized, such as Lind- absolute silencewhich begins far above the surface of the Earth,
holm's (1963) discussion of the deaf character in Charles enables writers to approach "silence" in a purely physical man-
Dickens' Master Humphrey's Clock. More recently, major an- nero The further one moves into space, the more distant the
thologies have effectively summarized a wide range of fictional molecules are from each other and therefore the more difficult
and biographical literature dealing with deafness, deaf charac- it is for sound to travel. Most science fiction writers, however,
ters, and deaf writers '(Batson & Bergman, 1985; Orant, 1987). assume readers are familiar with this concept and the hearing
Schuchman's (1988) review of the portrayal of deafness and characterS in stories occuring in interplanetary space frequently
deaf characters in motion picture films since 1902 'adds still m8ke use of radio, light beam and other technologies to assist
another fascinating glimpse into history, and, collectively, th~m in communicating. Electronics may even provide these
these studies allow the reader to examine how attitudes toward characters with the ability to hear beyond the normal audio
deafness and de:u people change through time in various liter- range of humans, such as the idea of the "soundless siren," a
aty and dramatic contexts. What does the future hold? futuristic form of the hearing aid (Elrick, 1978,.p. 233).
, We cannot, of course,answerthis question.Sciencefiction, In "Without Colors," one of an enchantingseriesof stories
one of the most popular genres today, is not predictive of about the evolution of the universe, the Italian writer Italo Cal-
future fiction. It is fiction about the future written in the past vino (1968)draws such a metaphorical interpretation of "deaf-
and present. In this sense we may fmd its portrayal of deafness, ness" from '.the physical absence of air molecules which carry
and deaf people very similar to that found in other genres. On acoustic energy. Calvino's character, Old Qfwfq, reflects~on
the other hand, science fiction writers have access to an excel- the monotonous but restful days wh~n the Earth was just begin-
lent inherent literary device for conveying social and political Dingto foTJJiits atmosphere:."~Then there was the silence: no
messages to a wide range of readers. We refer to the "alternate use shout.lP8!Without any air"to vibrate, we were all deaf and
reality," an idea through which.a writer can present laws and .diunb" <P~SI).Old Qfwfq falls in love with Ayl in all her color-
frameworks that provide the reader with new ways of exper': lessnessin the ultraviolet era of our planet and, in such a period
icncing or viewing human existence. Implicit in this concept is when "we didn't have many concepts at our disposal," gestural
the postulate that there may be a multiplicity of universes nest- communication was not easy. Later Old Qfwfq explains: "How
cd together, "Chinese-box fashion," though each universe is could we understand each other? No thing in the world that lay
often oblivious of the others (Elrick, 1978). We, as deaf before our eyes was sufficient to express what we felt for each
writers, however, may go so far as to argue that for many peo- other but while I was in a fury to wrest unknown vibrations
~le ~the deaf commu~ty such a:framew~rk of existen<;e!s not from '~; she wanted, to reduce everything to ttle COlorless

fictiona~all: We (U"e,m on~sen$~or ano~cr, nested~Clie- beyond of their ultimate substance" (p..SS). 'As oxygenari,d
box fashionInsubcultures,m the largersOCIetyof heanng peo- nitrogenbeganto surroundhim, OldQfwfqbeganto noticehis
pie, or evenwhen we are dividedamongstourselvesby virtue voice could be heard' also as a consequencethe primordial
of our commwiicativepreferences. gray and withit his belovedAyl, faded away.If this notion is true in fact, then can it be extendedto fic-' .

tion? Elrick also writes that science fiction is rife with time Deaf Characters In Science ~ction .
Deaf charactersappear m a number of short stones and

.novels published by hearing writers. In "The Distance of the
Moon," also 'by Italo Calvino (1968), Old Qfwfq recollects a
tinie when the Moon swung so close to Earth that one could
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row ~ut in a boat, prop up a ladder and climbonto it. Most
characters in Calvino's story ~avenam~. There are Captain,
Vhd Vhd, little Xlthlx and others. Old Qfwfq's 'cousin,how-
ever, is merelyreferrooto as"'(~TheDeafOne.";;'~~:;:":""

Calvino's story contains'erotic overtones mid cOvertallu- '

sions to mythology. Although he lacks character' development,
The Deaf One plays a principal role. His only physical descrip-
tion'is that of having "clumsy hands." However, the'i1ariator;
Old Qfwfq, marvels at how his 'deaf cousirieasily outdoes the
other members of the boat's crew'when'Climbing'the ladder and
leaping onto the moon. He isjUst as.dexterous when returning to
Barth and hurling himself into the boat,an operation still ID,0re
difficult. Once on the Moon/The Deaf On~ resemblC$peter"Pan
as he is "inspried to turn somersaUltsor to fly almostJike a bird"
(p. 7) while exploring its milk)':flQor~Theseexpl~i'a~ons~ve, '
no seemingsenseor direction:;yethe travelsto the'moStisolated '

places, ~'jumpingfrom oneto,theother,'asif he,wereplaying-
tricks on the Moon, surprisiilgher"perhaps ticklingh,er."'O~'
viously, he is moonstruck d11Im,gthese boarding:ePisO<ieswhen ,'; , -

the Moon is full and !ts",orbit'~~o~to.~:~:'~Jse;-a.t"Dr'5R~~fFf~'pciriqf6;:B62dlith()r'of this article, Is pro-
month'send,Wheti'the:~~te:'i!ioves'9i1;'he~!Uto"his 'fe;6r emeHfusNTIDIRITc6ilege of LIberalArts.
solitarydetacbmentfromthethifigSofthewot1d"'(p~10).Then; . ,,. '/C' ,:" · ,""';(" .': ~I ;;'."", ' ,

too, it seems that theMoon:itSelf loob forwanfioijteSemonthly Earth's "HUmans" 'to become deaf and mute. They are further
reunions. On 'one occasion, when'The DeaH)ne:prepares to handicapped with poor vision; however, the main character,
board the Moon,OldQfwfq remarks; "I, even'thought I saw "Etaa," posseSses notriuil hearing and sight. Her,name sign,
the Moon come toward hii1i;'as he held out his hands" (p. S). Etaa, 'means ublessed by the Mother" (or Mother Earth) and

This lunar attractiori"resembles 'a' NarCisSus-like'ootnplex." she ~ 'regiu-ded~bythcKot8ane,~'herclansfoik,'asbeingclair-
We leanithat the C8.ptaiii'1iWife;Mrs."VbdVhd~'hahyes f9r <' ,yoyant: Thi irony is tbii£!she idoes"not'rCalizeshe has normal
The Deaf One oi1ly,.and iio(t&'OId-Qf~q' (whO~is'sexuai1y"~'hearllig'but'C:ommUniCiitCsin "glHanguage at ,alJtimes; how-
aroused by contact with her). She secretly longs't(Heap'ortthe . ever. this CCSecondsigh~~./aIidsixth sense (hearlDg) elevates her
Moon and,live for a whole'n1.onth'in isolation 1Wit'hlJbe:D.ear to the ~of. prieS.@s:',:t' ' , '
One in one of his secrCthidingip1acesl:Shc'alSO(pl8.ySiheharp; ,', ,',. 1h~ ~~,4.eatswit.PhF)naifiageto Hywel,the moal smith,
which she later brings aboard 'the Moon; jUst as>itS'orbitbeghis "byw~.Qm~~~~ldr#p;~~~ )~~~~on'by Meron, King of

to wideJiat1month~~j~d?~~'~ ~9Ji~".however.1isl1ot~my' ~e,.N~~r~M,r~:(~~~who6e1ieveS he isthe father
deaf to her harp~s but'81so blind:to heradvances.,At the oCher upbom child; ttie birth 'of Alfilere, her son (who also
last moment, during!the final boarding,' he julnps off-the Moon, , possessesnormal ~ and heaiing); and the kidnapping of both
back to the haven (If the boat~there,perhaps",to stare fIXedly Mother and Child by a god-ijke alien who suddemy arrives in a
at his own reflection in the sea. As the Moon 'orbitsaWaY, Old spaCCshiidrorii an9d:t~ plaIiet. The alien n~t omy has regener-
Qfwfq catches a glimpse of'the:caPtairl'swue'iIi thece1eStlal~ ,ativc'powersbu~ ajso' is:a cccreatuie~f the 'air" whose flaccid
tance. He seesherWarldenDg'airiong'ihe,~i1s:"'mumblliig bOdy haS'uexpariSibleair sacs" which fill up with air and a1l~w
dirges and strokirig her harp""sS' if shc'fmatly'tealizCSthat The it tQta.keofflike.a'ba1loon or a'glider. Its sex is dua.l(male and

, Deaf One uloved only the Moon, and 'the only'thing she female) ·arid if has 'clone-like'powers of self-reproduction.
wantedwasto becomethe Moon;'to be assimilatedintothe ob- ". NliDted('Tam." tliisalienis a memberof the Conservativesin
ject of that extr8humanlove"'(p/14). ABin'thc'mY!hof-Nai'cis- the interSfellat'Colon1alservice, aild he explains to Etaa that' she
sus and Echo, The Deaf Orie,:like NarcisSus, rejects MrS:Vhd's was ki<41apPedso that' bQth the Kotaane and the Neaane, who
advances. Echo wasteS tlway,imti16fi1yher,voice remams.'Like now,live ilia piimitive,state~'woUldstop'their senselesswars.
Echo, Mrs. Vhd'Vhd proves tbafuher paSsion .for "the 'deaf ",iile thest'relates the rwon why her ancestors, the "Humans," "
man hadn't beena frivolC?uswhimbut ~ irrevocablevow" (p., , were smitten with the plague which l~ft most of the survivors, ,

'IS). Since he only loved the Moon (or was enamored with his genetically mutilated; sterile, deaf,and blind. They were pun-
own mirror image in the water), "then she too :woUld remain . iSh&!by an atieti super-race who' condcinned tlieir wanton use of
distant, on the Moon~"(p.'-lS): ':", ' ,,-'" ',';'(! ,';;~,,".i!'') , ' teetmologywhich fed to ~ntinua.l,violenCe,war and destruc-

.Old Qfwfq's last sight of'Mrs:Vhd Vhd is of.her;piniDgaway fion. As ,Tam opines. uMaYDenfyo~ begin'to learn now how to
on the lunar beacli, playing her hiup. Thereafter, omy the sound live With one 'another, when you come to us as.equals between
of her harp ~heard. As such, she seems to J?81"allelEcho. the stars, you'll be able to live,with us as well" (p. 81). Looking

In anothercomplex'sciencefictionstory;a novellatitled atAIfdere 'herson;'hesays,"the timeis perfectnow. . . to
Mother and Ch~/dby Joan ~. '.Y~e (1978K,~ewritermo~- .lihow'H~ the ~ty 9£ all,Ufe, and how to respect it . . .
izeson an epi~emic-~e'P~~ :v.:h!chhad,:ca~ed,Mo~er- whentheyfo~owtheteachings9f'theMo~er. Andthereisthe

..of, .,..;.'-",~,\{~" -~ihld.."...". . .

-- - -- -- --
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perfect sign of tl1at unity, the perfect Human to begin it: your
son" (p. 81). Because Alfilere is "the child of the Kotaane and
the child of the Neaane," Tam foresees that the boy could thus
"inherit his father's throne and close the wound between your
peoples forever" (p. 81). Accordingly, he begs Etaa to make
the supreme sacrifice: "Etaa, will you give me your son? Let
me raise him, among my people, and give him the chance to
change your world forever" (p. 81).

The scenario remmds one of that thought-provoking movie of
the early 1950's, "The Day the Earth Stood Still," in which an .
enlightened alien from outer space lands unexpectedlyin Wash-
ington, D.C., to warn the petty-IDin:dedearthlings of the dan-
gers and futility of international tension in our atomic ,age.

Of special interest is the alien's approach to resolving this
problem. Tam stops using sign language and begins teaching
Etaa how to speak. She is startled to hear his voice, especially
when he sings a song "from one of the pre-plague Human
tapes" (p. 64). He explains that, once, all Hwnaos could talk
but that after the plague "they forgot how to use their voices
because no one could hear them" (p. 65). He goes on to state,
"You've seen the Tramanian nobles move their lips and under-
stand each other-they've forgotten their voices, too, but they
remember how a mouth was used to make signs" (p. 65).

Shades of oralism and simultaneous communication emerge
and the reader soon begins to wonder if Joan D. Vinge, the
author, had once been a speech therapist or a teacher of deaf
students. There follow some pertinent pages on how Etaa
learns to talk. Gradually, the alien puts away pad and pencil
after teaching her "the phonemes of the pre-plague speech."
Etaa respondS in "an earnest singsong of slurred and startling
bnitations, making her own translation by hand (signs) as she
went along" (p. 65).

Eventually, Etaa not only Dwters spoken language but also
teaches her little son to speak. The author's moral here scentS
to be that, if Btaa bequeaths her son to the care of the god-like
aliens, Alfi1erewill go on to procreate a race of Humans with
normal hearing and speech, such as Mother Earth once knew
before the plague. In other words, a Hollywood ending to an
unlikely story. Which is just how the novella ends-with the
Mother sacrificing her Child to the superhuman aliens. And,
by simple deduction, the dawning of a brave new world I

The complexity of modem science fiction storieSis'discussed
by Isaac Asimov (1985) who contrasts the science fiction of
yesterday with that of today. In many of the earlier writings, he
explains, it was easy to tell the "good guys" from the bad,odes
and you could expeCtthe good guys to win. "The newer gener-
ation of writeI:S,however, appears to set itself aharder ~k.
They f~ce up to more ambiguous and realistic situations; they
deal with worlds in which 'good and.bad are not conveniently
compartmentalized, in which there is confusion of emotions
and motives, ,in which understanding comes not only from
words but from all ~ds of symbols. The reSult,may be more
difficult to understand, but, once understood, may ~ found to
mean more" (p. 404). '

This was the manner in which Asiniov introduced John Var-
ley's (1979) novena, The Persistence of VISion, which happenS
to deal with a utopian-like society for those who cannot'see or
hear. Varley won both the science fiction writers' Nebula and

Hugo Awards for his, description of a society of deaf-blind
people resulting from the rubella epidemic of the early 19608.
The inhabitantS'communicate by "Touch" in a beautifully-co-
operative atmosphere. 'They have special rules and an almost
shockingbut believablelack of inhibition. '

, The story takes place five years after a nuclear reactor melt-
down in'Omaha. The principal character, a backpacker on his

'way through'various "Geigertowns" and communes, comes
upon a wall in a deserted country area. On the other side of the
wall he fmdsthe community where the sense of smen, and par-
ticularly that oftouch, governs much of life. Less than an hour
after he arrives, he is befriended by a young woman, "Pink."
She is the offspring of deaf-blind parents, but possessesnormal
hearing and vision; however, Pink is totally immersed in the
society in which she was raised. She helps the visitor to accul-
turate, including the intimate "Together," communal conver-
sations which follow the evening meals. Once, he inadvertently
forgets himself, and leaves a bucket on a path. This mistake
causes a woman to fall, whereby he accepts the jury's punish-
ment-a spanking by the victim. Through time he progresses
from "handtalk" to "shorthand" (which has similarities to the
syntactical structure of American Sign Language and makes the
reader wC?nderif Varley has more than a casual und~ding
of deafness). After this he learns ubodytalk" and goes on to
uTouch," the "-fourth-stagelanguage." As the visitor describes, '

the langUage of Touch was not quite aCcessible to one obscured
by,vision and,h~ and ,the deaf-blind inhabitants of the
community '~wou1dsit at the Together and invent an entire body
of Touch responses jo a 1Ught;idiomatic, personal, totally naked
in its honesty" (p. 440).

The traveler may remind the reader of the character Nunez in
H. O. Wells' ,uThe Country of the Blind," or even Kurt Vonne-
gut, Jr.'s, uHarrison Bergeron." Nunez is normallysiglited
and the entire community he joins is genetically blinded. Berge-
ron is a yoUngman tired of his "handicaps" which society has
impo&e<luPon him because he is stronger, smarter and hand-
somer ~ the average citizen. He decides he wants to live with-
out them, and does so,at the risk of violating the law. In all
three of tl\eSestories we have ualternate realities" where every-
'one is sensory impaired, with the exception of the main charac-
ter, whp with normal sensory functioning, is viewed very mu~h
as a "stranger in a strange land." Varley's character. for exam-
ple, states, "Unless I was willing to put out my eyes and ears, I
would always be on the outside., I wpuld be the blind and deaf
o~e. I would be the freak. I didn't want to be a freak" (p. 444).

.Uoyd Biggle, Jr., jotroduces in his full-length novel, Silence
Is Deadly, an entire planet of deaf beings who communicate
through signs and.depend on the senses of vision and smell to
communicate with one another. When Jan Darzek, the hero,
arrives on KamIn, the "-SUentPlanet," he fmQsthat deafnesS is

, synonymous with silenceonly for the deaf Kammians whose six-
fmgeredhands flutteredrapidlyin "fmger language." Surgic-
allyaltered to haveimpairedhearing,Darzek fmds the planet
nevertheless"-revoltinglynoisy." He encounters squeaking
carts, and snorting, moaning and bleating nabrula, the ugly
beasts of burden. The}( Rmmians themselves hold no social con-

traint in their wheezii1gand bellowingas they sign to one
another.KamInisa worldof color.Beautifulpatternsare found

---1- - - ---



in'the dwellings, floral displays and clothing worn by the deaf In the film "2001: A Space Odyssey" (1968) we learn that a
inhabitants. It is a world of scent where each Kammian's occu- paranoid comput~r can lipread. Whlle such a technological
pation is identifiable by the perfume he or she wears. But it is breakthrough may be advantageous in some ways, we doubt
also an "uncertified" world, without space travel, and one that,. that in the future deaf hUmans will be any more. Herculean as
may be in possession of a weapon known as a "pazul." The lipreaders Ulan the best of us today.
ancient mandate that an "uncertified world" with a pazul must Sign language ana gestural communication appear relatively
be destroyed led Danek to investigate Kamm. often in science fiction. This is not surprising, in view of the

As the'agents of the SYntheSisunravel the mystery, they fmd fact that the genre typically deals with diverse races of beings
that the "pazul" on Kamm happens to be silence itself, likely having strange and unexpected languages. In these encounters,
"the most deadly silence in the universe" (p. 180). Darzek gestures and signs seem to bridge the linguistic voi~ until oral
learns that the Winged Beasts ofKamm, now religious symbols. languages are learned. In Out of the Sile!ft Planet (1973), for
still bred in captivity, were once caPable of catching their prey ~ple, the C. S. Lewis story which portrays Man as arrogant
with powerful blasts of ultrasonic energy. Surviving lifeforms but fearful in the p~ce of alien beingS.on another world, the
compensated through evolutionary' deafness and the Winged kidnapped phllologist Ransom is kidnapped by a maniacal sclen-
Beasts lost their dominance as Kammians developed civilization. tist named Weston. In.this first novel in the classic "Space Tril-

The analytical reader may wonder: If a beast can so dominate ogy" which reveals the inhUmanities and discords of today's
a worldwithblastsof sound, thenwouldnot sucha weaponbe . world, Ransom meets the "brass" on Malacandraand finds
conceivably used by a villainous human to gain control over his .their language so different that they must resort to "sign lan-
or her enemies? This is the case that challenges the heroic Flash guage" and gestural communication. Neither the hrossa nor
Gordon who faces the madman musician, Pan, in Alex Ray- the human characters are deaf. The frequent use of gestures
mond's story, The Plague of Sound (1974). Pan seeks to rule a and signs in science fiction reflects a possible view of manual
planet through the use of ultra-high frequency sound and language as a communicative bridge among mu1ti1ingua1beings.
although Flash Gordon docs not choose "deafness" to counter This idea emergeS repeatedly in motion pictUrCsin science
the painful attacks of sonic energy, he experiences a variety of fiction genre as weB. In ilie classic film, "aase BncoUJitersof
difficulties in communicating as he attempts to track down the -'a Third. Kind'" (1977);.Spielberg ~mpanies musicai tones
sourceof the plague. . withcolorsin'the commUnicationwhichoccursbetweenthe

humans ~d the extratcrtestria1s.Thevery first f~to-facC
SIgn~e andIJpradlag: ~~ andFunction' ' . communicat.ionexchangebetweenthe ~ is in a seriesof gcs-

The ab~ of deaf personsto lip~ has frequ~. beenex- tW:cscreated, accordingto the F~ch investigator,from Zol-
aggcratedm other genres.We find.this~ be true m saencefie- tan. .v odall

.

h
'

ed
.

th
. '

t teach .. to deaf
.
chUdren In

ti ell U d B;"..t J ~ 1 .

fti . 'A!. 1.Vf 0 us em 0 mUSIc .
on as w . of' '6&&e,r., aor examp e, e e«iv~y portrays UB T ...:.Th Extraterrestrial " (1982) BUi tt' 'fiirst _

a world of deaf beingsin Silenceis'Deadly.But the lipreading. ". e. ... ,young 0 S . cc;'m
sldDsof Sajjo, the deaf }Cammian'orphan befriended'by the ~unication WIththe alicat botanist ,occurs through mmucry
,agentsof the 8Ynthcsis,are descn'bedunrea1istica11Y.On the and gcs;tures.. .
last page of the novel we find Sajj.0 wanting

' to .. "-
depart - Of the tw~ SCIencefiction films we have located that actuallyJomuer . I deaf .th .

cl d ~ .
ing friendsand becomean interplanetaryagent.UBut-with her mvove ness,nCl er one m U.C!!relerenceto S1gDSor ges-
being deaf_n one agent questions the .logic behind Sajjo's tures.. uSo~babies" (1986)is a film about a.legend named
dream. uTheremaybe a wayto correctthat,'~anotherargues. Bohdi~o ha,sretum~ to Barthto freehumankindfrom~nd-
UI think she'll be able to l~ to speak, too. She's already age ",here f!t,~~V10rs of peopleare controlledby rationed
readinglips-and in Galactic,too.. .n (p. 184).Sajjo'sgalac- water suPl?lie:sand chU~ are confin~ to.?r,Phanages.~en
tic lipreadingabilitiesperhaps symbolizethe unfortunate ex- yo~ DFe'1 findsBO~dim a cavernwhllehidingm,>moffi~~
tensionof the lipreadingmyth into our future.. of ~e orphanage,.he ISmacfet? hear ~d sheds.his fu~c

We see this .. Ra Bradbury' cl . Fahrenhe' 451 hcanngmd..ThefirstsoundDanielhearsISa slowbut emotionalagam my. s asslC ,t drippingof waterin the cavern-symbolic of Bohdi'spurpose.
(195~),the story ~bout a bookbummg fireman~GuyMontag, In the second filin, a 1989TV episode of "Star Trek: The
meetinga young~I and a p~o.fessorwhohelphimto ~eflecto.n NextOeneration;uwe find a deafhero. "Loud as a Whisper"
the m~ess of ~ respons~bility.BradburyfIrstpublishedthis introduceSthe deaf actorHowieSeagoas Riv&,a mediatorfrom
novelm1950dunngthepenodwhenSenatorJosephMcCarthy" . .. ' .

nAi""ina as ~ to ;... Uinfiltrati ' U' th U
.ted the, planet Ramatis w~o IScaUed to negotiate peace between war-

~ a aoo comm~~ on . m em. ~~~ th Id Ri h d bea '

States wageda ch cter d f ti. .
d ch ed nng a~uOns on ano er wor. va as a strangean uti-

, ara e ama on campmgnan arg .' .' .
innocentpeople with guilt by

.
ti
. On editi

' f ful m~od of commumcation which );1asdeveloped over cen-assoaa on. e rare on 0 turf d thr ghthis th .od I I .ds th li d
this book in, tact was bo d .

best (Searl Las es, an ou ,e eplS e c every aVOl e prea -, , un m as os es, t,.. Ri . h ti
. d U peaks" h . usl thr gh

Meacham, & Franklin, 1979). In Fahrenheit 451, Montag ~ ISSUe. vaISemp e: cans . armom~ .y ou .
awakensone mormng

'
to seehiswifi MUdr . I ' his-translators: two males, one.who represents the mtellect me en, weanng earp ugs f

.
dgm hll h d I . th d hislib' d

with "electronic bees" that hum the hour a Sh . matters 0 JU cot, P , osop yan OglC; e secon 1 0way. e wasan - d
' .

h -'-.. ~ him
.

f
. U

"expert in lipreading," however, "from ten years of appren- an ,warnor w 0 o~ aor . ~ mattc:s0 passlonas ~e .
ticcshipat SeasheBcar thimbles" (Bradbury, 1986,p. 19). The third trans~tor, a woman,ISmterestinglythe synth~,

the one who ubmqs the others together in harmony, WISdom
, and balance." When Riva's chorus of translators is killed by a

-- - - -



tr~tOl~ he iSpers~ad~ 9.yCounselor Troi .of the U.S. ,Enter- .Another nineteenth-century deaf writer who dabbled in this
pnze:,als.o ~mpatm.c"t? turn,his ;:disadv~tage".~to".'~dvan- genre .was.Sir Edward Bulwer-Lyttonwho championed the

:~u~:t: ~~ti~~~ t<?~ea~h.~~ w~ ~hm !actions to superiC?rity.of. women in '[JIe qomini.. Race (1874), a story
h h

: .' .

th
. '

th ' ~~ll!I~~Ian~age~f. :~l~".and ~:~~ pr<r about ,an underground civilizationwhich possesses the powers
cess, e opes at,. ey..~~ earn to commUnIcate WItheach t tr I th ..

ul I
'; .

th . .,.' Th ;.,.,th'i,";',;i.:..' ;.,'.;'.. o.con 0, wea er,mamp.atepantlifeaI;ldevenflYWlth
~er~~cl~e=: we~.story ':us;rePr.esentss~~ 18f~;~~,~~ ,an detas~~bl~win~s.Me~tallyand physicallysuperiorto men,the

. '. . .:: ;: ..:" .: , womenare,evencapableof-exterminatingthemif theysochoose.
Deaf Science Fiction Writers.' .:. .." '1"',; '.' ,'; Bu''wCI"~Lyttonstrongly,infiuenced;laterscience fiction writers,

Probably the fIrst deaf. person Jo pen a story in the, science inq~udingGeorge orlffith. ~,~ ~ory "The Angel of the Rev-
fiction genre was KonstaDtiii~'Edliirdovich Tsiokov~1cY,the ~~~ti9~.. (~8?~), Ori~fi~ ,ac:qWly:,)i~, ,one of ~s characters

~~sian rocket pioneer,w~o~e.home,. now~amuseuni~,~asbeen ~.~~~?n. ~:.~e,~. thlitJ..~pn :dr~t.when he. wrote that
VISitedby nearly every Russian cosmonaut and many 'AmeriCan book ,,~9skoWltz, 1976, p. 194). More recently, the late
astronauts who have ret~ed -from voyages into space. Tsiol- Barry Miller,an al~us9( Oallaudet University, published
kovsky waSalmost completely deafened a:tihe'age Ofniiic'from sey,~~. short stc;>ri~,.,including '~The Dimensional Wasp" in
scarlet fever. "Because ..9.f.,my,:;~~ness,"~.he..9nce.wrote, ?!Mr,rorlds.!(19~§),Fd.';~Cpnditi~n ~or Survival" inAmaz-
"every ~ute of mY.life.,~~U.~pentwi~;Qtlier,peopie.iV8s,tor-' I~~;~!Q.':'fS!q~>.,.~t:~~~q.f~~: ~9.nes ~~ol~es deafness or
ture. I felt I was iso1ated;;~umilat~~anoutcast.~This.,.caused' " 4~,~~r~!}p~~.$.~v.:r,~teGulllvers Travel after
me t~ withdraw d~ withiii~yselfrto pursue great~b1Is:.sO:aS bi~.\~ps,~t,Q~1~~ness.i~,severaI of IUs.poems he bewails his loss
to deserve the approv~ ;~~;~~,~.and,not ~. desp'ij~:ilf~b-'. 0JJ~.~!:;~r. '~!~f~y.~,.~r~~~onisbment at the
chikov, 1971, p..~2) ..'",>'1, ,:,j:-,.. , ',~: '" :.:;, t :}.:.i;'.~ ~cannn:es~~~lan~ 11;1S~t~s 4~~uon of the orbits of the

Tsiolk~vsl9'did reachgr~t:go$ ~,~:,~~~:{Kii~Wn as,' tv(~~~~8ft~ ~ r~~~j.~r:his ~p~.tian astronomers.
the "Father ~f Astrop~uti~t he;was !!IefIrst to wijt~ i full~) q!d.l~ ~$~,'~as, p~,,~f~(~~~~ithan a cen~ before .

count of WClghtlessnesS.aha author~~seivera1 huD~~ 8f!icles, ,. tI;1~~..~9Ryery,pf ,~e moons ~un~ and Phobos m 1877.
books and reports on pnnciples of toclcetrYin the'late,iUheteenth ' When tb~.~~CJ;Y was made, there was Ipucb discussion in the
'and early twentieth ~~~" ~e~.~ been.h~~pred ill many.li~~e~ut,Jonatban sWift'sbook.,Interestingly"theastro-
'Ways.A crater on the far Sideor'the moon has'been'-named nomerwhomadethe greatdiscoverywasnoneotherthanAsaph
after him. When th~!Russi.~ps;sent;Sputnik4ntospaceinjl~S7" ~,_~eJ8;thel; ..of~det.yniversity's secondpresident,Per-
only the weather p~en~e(ttheJifJro~ laWiadngthcfsate11ite ClvalIi@.
on the hundredth 8nriiv~'o(TSiolkoVskY'sDii1h:; ;; ",'! < Summary ~

TsiolkoVsky's'sci~n~::fi1iigilrSt~~ori the:MdO~.:~tien hi' .~.g!iInpsein:tothe "future'.',.pfdeaf persons from the per-
1887,desCribesa lunar trip;.#)inpl~'~.~ Vie1v"C;>(~'rlQm ~~R.~t~~J,'r~M##~ ficti0!1wri~ersFeaJs both
the moon's ~ace. -In,tbi$,,)tory!\epfcsentsan(am~7.I~~r:ad-: .~~~!o,~hef;i9,9:~ti~'(;)~~e~~;as ~eti.as h!JwIt servesas a
vancedd~p~~~ ~f.free~ ~d oth~~ eon1fi#ons.~' ~qTt.H~,,~YJM~~~~}\1sq~~,.~~on ~~udes,a great deal.
Althoughwritten-;inYl~?4~1~~t¥er"of'TSiolkovsKrsi\oV~'t!;4"~',~(~~ ~~; "iql)~~~;~~~ .i>ey!Jnd~tertainment. The
Dreom of the Earth.~iJ?{H1:~!fY,/~A~tP~b~~<#1'\!h¥,~~;.., ,~ories.~y ~pl~ or .t~.to tIi~reader. Some",:"ters
the RussIan Revolution. 'Tsatist censOI'S'were angered at hiSoe- . h~ve de,ye!QpCdab~cqons. ot the concept of deafness m fu-
scriptionof "sky dwellers."The notion of'peoplet11ive~'in-" turistic stOpes.In Orson'Scott ~'s Songmaster(i987), we
to space upset both Church"officialsand those in sciencewho fmd one. such ab~on 'which places "deafness" in an
were also under governriIentControl;''At.'Ria6clillc6v:Wtites, <?ppr~ ~. Songmasteris a $tory.about a young singer
"Tsiolkovsky's ideas.~nsP!i~..WiV~~~e it pJ8m,.'tbatJn'his,' ~~"'~ 'YJ1o~~ inisolatiori at amystica1 retreat
dreamsof a life 'without ~eigbt,"'Tsi91kovskyalSohad another' ~ed the,Songbouse.Ansset's.voi~ is both a blessingand a
kind of weightin mind. He wasaisothinkingof other chains-, curse,for,hehad tI:te.abilityto reflectall the hopesand fearshis
the chains that fettered the life,of.the'people.'" (p; 98) In A a?di~'7'feels, o~~ ~eir en,Iotions~He could, through
Change in the Earth's Relative'GravitY (1894) TSlolkoVSky his smgmg, ~ his V?lce to h~ or to destroy, and he is sum-
again symbolizes Man's i9hUDi~~ t~ Man; descripjDg~e1if~, moned.j to ~e. Impenal P~ce.~n .Old Earth .by the Emper?r
of inhabitants of Mercury, where graVity is only half:aSstrong who tests ~.~ents .~d ~.co.11Sgence. A mmor character m
as on earth: ". . . there are none of these disorders' and con- Songmaster IS.Kya:-Kya, a '~Deaf~~~,so-called not because she

flicts among nat,ions from which our poor earth suffers' there could not hear, but because, as her teacher told her, "Hearing,
is not that great gulf between types of inhabitants which ~akes you hear not." "Deafs" leari1ed no music in the Songhouse.
one the slaveof another . ..:.. (p. 98) ';,.' The Songmaster in the High Room had declared Kya-Kya a

The frustration TsiolkovSkyexperiencedas a peaSantin the "Deaf" and shewouldeventuallyleavethe Songhousewithout
Tsarist regimemust have'been formidable.During'hiSearlier songs. While in the Songhouse,however, she is limited to
yearshe conceivedand submitteddrawingsof airplafteand air- maintenancework with the "Blinds" and after she leavesthe
ship designslong before the successesof.the Wright brothers ~onghouseshe would be assignedto a farm. Through this
and CountZeppelin.His effortsto havehisprojectsfunded metaphorI Orson Scott Card providesa rather dim viewof the
were repeatedly thwarted, and he was not adequately honored life of such "Deafs" and "Blinds." He projects a modern day
untlllate in his life. malady into the future.

.-.~_.. --

-- -



- -

In "Harrison Bergeron" {BOwer.1989);~urfVOmi~4Jr.~
presents a frightCning view of socialeqUiillty.in the"futw:c;The
year is 2081 and' "everybOdy waS finally equal.". 'nQt only
before God and the law;'bi1t in every other way. Amen'dmcnts
of the Constitution and unceasing' 'Vigilanceof agents of the
United States' Handicapper General assure' that nobody' is
stronger, smarter, quicker or.bettet lookin:gthan 'ariyoIiedse.
Bergeron, a 14-year-old youth. sheds.his handicaps-the'large
earphones which slow his thinking; the thick spectacles'which
made him half-blind and the.three hUndred pOiliids of'sctiip
metal harnessed about his bOdy>iSst1~~o'him'because he waS
strong. In this depressingfutUristicintCrpretatioif~ta UI~t
restrictive environment," inequalitY-can'be fatal. ':' . '~::, ~..,

An~ what of deafn~ ~'ancC:~~~~~.r.~fr.'!'~'~~~~-
son WIth other' genres. SCIence'fiction Stones which de8I With., . ...,. "\. ..
deafness are largely"uninspiring. Some hay(indee<1.y-av~
the boundaries where ~rS't8nci soinCtimest11c"readei's)
meet theD1se1vesccface-toiiace.'" In: 'JoanD~"Vin8c's Mothel
and Child.' we come face-tO-face \¥ith'oUrseJ.ves"'as"'oUrown
worst enemies.' polluting. ourwoHd'aDd 'fightiiig:. With.::oile
another. "Deafness" is inflicted uwn:US as punishrii~i for not
listening to our own waniliigs arid Ifears; and theii Ween from
us after we have learned'tO'acCo~Odate~ ASwith~yd~o-
pias. Mother and ChNd has'mUch.plot/but 1itt1e-'SCttin8.i;~I.'.

In SUenceis Deadly,: lloyd' BiU1C;~Jr"s~char8Ctet'Jiii Dai-;.'
zek reflects innumerous ways olfth~l1otiori of llVirigiil'Silence.'
although somewhat superficla1ly~;~is to ~'CxpeCtCidUiS!i<#8il
escapist yarn. The setting is the. enemy more th8ii ariy
character. ~: . ({f.~: ...j .

. . . I

In The Persistence of' Yision~' John Varley's charaCter
reaches more depth in his c'faco..~face~'; 'enoourl~~With deaf-
ness and blindness. Aftef~jy'eaiS "s:~y~frO:m'~llii'~m;"
munity he realizes that he'~ 'n~Ci~ hiipp.iCft'ti18nw~~:he'
was with the deaf-blind'people. 'Upon'his return he fiilds.his
beloved Pink. now deaf and bunCiherSelf,'and shb offerS'bim
the "gift n. He a~ts' .aDd as 11ie'~1ains she :ccieaC:hed''\1p--I' .'. . . ~I".,.' I ~ . . ~

and lightly touched my earS Wiillhcr cold'fiIigCts;.Tti2soWici of
the wind was shUt out, and iiiiCb her-"llaD& tainliiWayitlnevet

'came back. She touched'my eyes;'Shut 'ouita)I'ili~iJ)gbt;'¥~:t
saw no me. We lived in the lovely Quiet ana dark;' '(I>;-'447);'As, ... o' '. ../. .
with inany utopias~ however; 'T1iePerSiStetice of ViSion Is more
a description of setting. Tbe ~ charaCter is ~elrP8mcl~s~"
There is no plot and little dialogUe.. . 0 .j'" , 1::;.,1~;'~" '. '.

Although these storieS 'about .dearness' appear t<hlIn,.the'. . ~ . . f .,_.. .#.. .

gamut of the sciencefiction genre,.they illtuninate,eniertain
and instruct only to a certain' degree. They introduce to the
readers some truths and more mYths of deafness. ".

.~...:; "

. .j ,.- I ,...... " ~

..

'. ~f' .~ ~.. . , ~':'"i~' .- ..-"",

'. ;., "...' .

. .

'All.~ considefed, 'however. the genre of science fiction
holdS"much more!'potentiaho i:ieaiwith'the alternate reality of

~Cdeaf~~~~;,.~~U@,'~~~f~terary'deViCeS,the.subject of a
. sensorYloss'Canbe cxplorccl.'in'oousUalwayS.1'brQugh limitless

bventive' 'wonders "'or"iciei1c~taDd.t~1iri6Iogy~ writers can be
surprisiIiliIyproph~ticin.th~' riiffibn'.AJidthrough the clever
diinenSionSof this genre. people whQlive in a tiuIy silent uni-
versemay-wonderand dream. " ..:,:;. .,t'.....

:.; . ::: :,.,::..:.~~~f~!~: ~."t:~i!~~y:.:'. ;,' '.,.. ./.: ;,1';:.:.
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