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Introduction

A Thesis-Project is the creative
ability of an individual to propel
ideas into the reality of line,
shape, texture and color, through
much experimentation and careful
selection of materials.
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With this statement in mind, plans were made, to bring-
to reality, ideas for a Thesis-Project relating to a seé-
side resort and its band-stand. A model of the band-stand
would be constructed thcg 0il paintings would be de-

/
signed to the scég; of the mégp&}\ One large full-scale
; P

This painting and the

painting would-be executed in oi

. ©)
tten repor(ifpuld complete theTPhesis-Project.

include Specdial gears and triangula

ited within tihe [same { g -" onic equipment

and electric mo -;;,o 9cale clongtruction would

oprietor to freely regulate the viewing time

each picture. However, on the small model, the paint-

s would turn manually. The purpose of this project wo
Y, enhance the dining and dancing area and center
erest directly to the band-stand. Thus, when
and would continue to attract interest

empty, the band-

and help stimulate conversation.

This endeavor, to be suctessful, would reouire much

deliberating and hours of research.as well as searching

for appropriate themes for the painti The search

began with many subjects, all centering the“thought of

the sea-side resort.
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With the aid of a camera, many
pictures were recorded, of beach-
es and water-fronts, to stimulate

creative thoughts and prepare an

appropriate mood. FPictures were

taken of people and boats, sand
and driftwood and other related
In addition to the film
were made of exist-
yse of the

imagination.







SMALL PAINTINGS

Color was always observed and considered., Color would
greatly influence each painting, and each painting, though
different in color harmony, would successfully blend with the
whole environment. pain would reveal three distinct

scenes: (1) serficés rendered to fhe public, here a tribute

W

L ]

o the waitresiizijnd waﬁELrs, ( utdoor activity, here

stresgingiboatings* (3) and indoor entertainment, offering a

tribate to ns the availability of a ds floor.

hrele 1 el g et 1 prints 1, 2, 3 ) were

. Vertical lines
el N

were painted omt® the paintimngs/ a of visualizing the

separations that would occur slightly between the triangular

beams. The lines were exaggerated purposely to study their

effect\  These particular paintings were all painted from the

same pallet) for color was not primarily considered here as

too important.

Not until the second\rendering (prints,, 5, 6, ) did the
colors become all important, ™ Here limitations were imposed
with the aid of separate pallets and each picture retained
its original theme, thus harmonizing the color limitations

with its respective theme,
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; THE MODEL |

A working model was necessary to present a visual con-
of the original idea. Because of the model, many problems
were solved that ul‘H;Lvéxﬁ%eated delays in the full-

‘yf;%
scale construc Qﬁ. A working mddel was practical for
the thesis prEfintation(:) A fullffrale model wculd have

d more ‘Qe than allowed.x
™~
-~ 7

tratiop board. (prints

The/?iggs/ﬁé;;,made fro
T
7 Strips on three sides are suppbrted from within
fifteen triangular pieces, one inch apart. Prints 11
and\iﬁ\sgi:athe triangular beams from left and right of
the band-sband. The beams illustrated here, are position-

ed at the haﬁrk of a complete turn. Each of the three

%
L

surfaces was painted\d;fferently to clearly distinguish

one from the other. The\ba}e of the model shown is appro
\\.
imately two inches egqualing oﬁé\foot.

%

e
The lights in the model are in seﬁé\ef four, control

led by four switches in the rear of the model. (print 10)

12




Three switches control red, yellow, and blue lights, each

set having three light béf The last switch, controls

two white light b@‘ﬁ\ the digeth, center of the front en-

o
closure. The wﬁgﬁﬁ lights are to\tijfocused on the paintings

the musici{ﬁé are nog:;resenﬁ.

o W

L /
/;EH}t rupning the enti

/
/ ' ppiartgci by
Hxhhxh““ﬂ«&fi in hen the fl urface of the

F;
beams i ience, t wil one complete
painting visible. ch-beam turns pne hyndred and twenty
complete pict will [ke/carried into view.

TR

The floor and 11s were constructed of masonite with

boards placed between;\ag in actual building methods. The
walls and flcor add to the\?iQpal concept of the complete
N

plans,

13
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CASTING PIASTIC

! After all the plans were made and the Thesis Proposal

accepted, a change in the band-stand design was introduced.
SEEJQQ#}?&O experiment plastic with-

iginal desﬂ%{%ﬁ the Thesis-Froject.

Casting Pl*“flc woulé)be utl%;ﬁlﬂ for embeddig, a

m‘?‘?,

pr ntﬂ 1 olors t

the three enclosxfaﬁ ar . More
dramatic color woul&khh : fo si¢ pre entatlon as
well as t inti

\Thg\design was planned to include rocks, sand, driftwood,

The change allowed an

out detriment to th

sea-like x\}nto the §§\§ /stand floor. The

fldor itself. This would al

starfish and colored stones. With these items carefully
arranged, the 'qg?d plastic was poured periodically, one

quart at a time. \Thg curing of the plastic was successful
.
by this laminating process,

A hardener was mixed with ﬁhemliquid in strict accord
~
with the manufacturer's instructions. . Faulty results will

show if carried out in any other way. Th plastic was pour

ed in a clear state to allow the objects to be seen.
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A Large Painting

Time would not allow a full-scale model of the Thesis-
Project, hence, the small scale model was constructed. How-
ever, one full-scale fai 145~é;gzﬁaqfshed in oils, to gain
experience in a maésive size painting’and to present a visual

e of the finishdd produdd), as it_mgy'appear.
/

support §/6§n4;s measuring 7' X 9°',

a mﬁf t
s —1
e “ﬂhnéﬁ i
overlap jof s, the size was r
' i
1! _ ite latéx primer was rolled on
eSS T~
as sizing for canvds../ itional wood uﬁﬁbrts were ham-
i e i

;7 drying stage

mered into place

design and subject-matter of this large painting is
entirely d {Frent fromthe small paintings. This is as it

should be, for éxperimentation plays a great part in a good

g

thesis. B

\,
-

‘\\

This painting (print 13\?\Porders on a mild form of sur-
e

realism or a fantasy type picturéb\ Music and sea-life were
combined to bring the proper mood to th\environment for whic

the project was designed. Changes were ﬂhdg (print 14 ) t
™~
eliminate the perspective created by the shadowg\apd the piano
\\\
keys. Also, the realistic bubbles were changed to fla§ cir

b

~
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cle designs in color. This change was necessary because it
contradicted the other parts of the picture which retained a
flat appearance. The piano keys were discarded completely

V4
I~/

G
and the guitar was added; wit sgéi/Q:lor changes.
P

In the final anajysis, iE}was dec&dﬁ? this technique and

e

sub jec tter wo not harmonize wzth the other small paint-

/ ings, which ' completel Qﬁ%ract. SO’dzciEifE//////’/
wamhﬁﬁhhffii} in (pri inished and it was decided
AT~
that these /three [(p ing 4y 5} 6]) used for the full

/

/ Fi
t{?@a—liie was not
used, however, only the musical instruments remained as the

In the small paintings ( pri

prime “subject-matter.

In all the final paintings, including the large rendering,
color was limitesf\. Print 5 was basically blue and green;
print 4, yellow, or;ggg}\s?d reds, while Print 6, was mostly

N
white, gray, black, and red. .






} THREE LARGE PAINTINGS

Although all has been fulfilled as in the Thesis- Pro-
posal, there is still the Ttgﬁl%full-scaie model to be con-
structed in the near El e. Téis»}dea of a Tri-Panel Paint-
ing will be consttucted and painted ?or an existing sea-side

It woulifbi highlycgroper t scribe the full-scale

pproximately n feet

erehg§11 be twenty

n and w gears. These
otor and connected to

s N
-stand will be redec-

tic timer. The walls and ban

in such a manner as to bring attention directly to the
band-stand and the three pictures. The beams may be made

up of wood an sonite. FEach beam will be delicately bal-
anced on a pivot or~on ball bearings, which ever proves more
efficient, The spacing between the beams will be a tolorable

minimum of one sixteenth of Qh\inch, if possible, even less,

The curtain shown in the prints 11, 12, will probably
be discarded, The frame will be visible as™in any oil paint-

R
ing. The gears will be built within the frame,unable to be

.,

N

seen. Lighting may include black light and fluorescent pai7t.

|

f
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EXPENSES

Gears, 20 sets, pinion a po R B 00 ¢

N

Lumber and Masonite:}.“......... <?Ex............... 15.00
Casting Plastic . -llo--.o.oooo-vaLA]-..-on-tcc-vop 12.00

O

L oovi.oloa.tcl.antttoll.ccllc'locooa 28000

_-\-%o.......Wf...-.-oo-.--.-.. jy
ard, |14 “f'ler' (EoarEs) wwassanossusnons 00 |

) |
5.\1&"/\:\ 3 75|
Light Socketé‘a.?ﬁ1..%w4 3.00
el
1m ............,-ffff??v;.. oo 8,00

e

Fi
-
Elbs/gindéflgggk and: PEPEF savwessree
\' # 141.75

This list dbgs not include the extra money paid out for

s 8a/s s s sene s 6.%

parking, repeated trips to stores, school, and field trips
™\ |
for sketching and filming.
N
The time devoted to this Tkesis could not be recorded = :f

for planning started in January, 1é63\?“d ended in August 1968.
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